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CMA'S FIRST EXHIBITION DEVOTED TO ART CONSERVATION 

OPENS MAR. 4 

CLEVELAND — The Cleveland Museum of Art (CMA) will open its first-ever exhibition devoted to art 
conservation, Conserving the Past for the Future, on Mar. 4, 2001. More than 65 objects from Asia, the 
Americas, Africa, and Europe will be featured in the show, including works on paper, textiles, metal, 
leather, stone, ceramic, and wood. These works, ranging in date from antiquity to the 20th century, give 
an intimate, behind-the-scenes glimpse Into conservation techniques and the goals of examining, 
treating, and preserving works of art. The show will remain on view in the south exhibition galleries 
through May 6. Admission is free. 

"This is a wonderful opportunity to learn about this little-known but crucially important part of 
a museum's duties," says CMA Director Katharine Lee Reid. "Indeed, conservation Is a cornerstone of a 
museum's mission, and this show is a dynamic and fascinating presentation of conservation 
techniques." 

Kenneth B6, associate conservator of paintings and curator of the exhibition, has arranged the 
works to explore a blend of art, science, and craft in four thematic sections: ethical and philosophical 
issues, condition issues, treatments, and examinations. 

Works such as Rodin's The 777//7A:er{1880-81). normally viewed outside, will be placed at eye- 
level in the ethical and philosophical portion of the show. CMA's conservation staff opted not to try to 
re-cast the over-life-size bronze after it was damaged in 1970 by a dynamite blast on the museum's south 
terrace. The statue's base and lower legs were distorted by the explosion, but conservators and curators 
believed the qualities of Rodin's original sculpture were preserved. 

Three influences on the condition of an object will be presented in the second section of the 
show: environmental factors, burial, and defects within artistic materials ("inherent vice"). A Tlingit- 
Chilkat Ceremonial Blanket {fWdiSVAn, late 19th century) demonstrates inherent vice — cedar bark, a 
highly acidic wood, is woven through it. The bark is disintegrating, causing the textile to break apart. 

Conservation treatments from past and present will be compared in such works as Jean Simeon 
Chardin's Still Life with Herrings (about 1735) and Gwen John's interior (191 5). In a past treatment of the 
Chardin painting, a new canvas was glued to the reverse of the original canvas to add support. During 
the process, excessive pressure was exerted on the paint layers and resulted in flattened paint textures. 
The Gwen John painting is an example of current treatment approaches. A cushion backing, attached to 
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a protective board, provides necessary support on the reverse side of the canvas. The painting will be 
mounted in an "exploded" view — the specially fitted backing will be separated from the back of the 
painting so visitors can see how it was made. 

Examination methods include the practice of dendrochronology (study of tree growth rings), 
seen in Dieric Bouts's painting on wood of John the Baptist (1480s). The painting will be hung unframed 
so visitors may see for themselves the tree growth rings on its edges. Also on view, for the first time in 
more than 20 years, will be a painting of Saint Catherine, attributed when purchased in 1974 to the 
German Renaissance master Matthias Grunewald, but revealed through conservators' research to be a 
20th-century forgery. 

Interactive Area 

An interactive area will include tables where visitors may handle metals and organic materials and 
observe the materials' gradual deterioration from contact with human skin. Other examples will be 
housed in Plexiglas boxes, safe from atmospheric influences, for comparison. 

A computer terminal will offer visitors the opportunity to explore a special section of the 
museum's Web site devoted to conservation. Features of the conservation site include a children's 
activity designed by two students of Gilmour Academy in Gates Mills, Ohio; video clips that allow 
visitors to watch the ongoing conservation of a painting at CMA; and a special on-line tour of objects in 
other galleries of the permanent collection, focusing on conservation issues. 

Free Guest Lectures and Gallery Talks 

Kenneth Be will give a talk. Conserving the Past for the Future, on Friday, Mar. 2, at 7 p.m. in the 
museum's Recital Hall. 

On Sunday, Mar. 4, at 1 :30 p.m., Rustin Levenson, president of Levenson Art Conservation 
Studio, Miami, Florida, will present Paintings as Physical Facts: Conservation and Art History from 
Michelangelo's Ceiling to Jackson Pollock's Floor. Levenson was a consultant on the restoration of 
Michelangelo's Sistine Chapel ceiling and chief of the conservation team that restored the studio floor at 
the Pollock-Krasner House and Study Center, East Hampton, New York. The lecture will take place in 
the Recital Hall. 

Jane E. Klinger, U.S. Holocaust Memorial Museum, Washington, D.C.. will give the lecture When 
the Damage is the Story on Sunday, Mar. 11, at 3:30 p.m. in Gartner Auditorium. Taking the issues of 
conservation beyond the realm of the art museum, Klinger will talk about the particularly sensitive 
issues of preserving evidence of damage in Holocaust-related objects. 
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On Sunday, April 8, at 1:30 p.m., Joyce Hill Stoner, Professor and Paintings Conservator for the 
Winterthur/University of Delaware Program in Art Conservation, will [iVQsenX. Adventures in Art 
Conservation in America: From the Fogg Art Museum in the 1920s to the Wyeth Family Today Stoner advises 
the painters Andrew and Jamie Wyeth on conservation matters. The lecture will be given in the Recital 
Hall. 

Gallery talks will be offered by CMA staff member Mary Woodward on Mar. 7 and 11 at 
1 :30 p.m. and on Mar. 9 at 6 p.m. 

For more information on CMA and its events, call 1-888-CMA-0033 or visit 
www.clevelandart.ora . 

Conserving the Past for the Future is supported by Patron Sponsors Mary and Leigh Carter, 
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